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Objects with attitude

Continued from page 1

Albert or the British Museum, or the
National Gallery or the Royal Acad-
emy”. As aresult, he has snared presen-
tations that even Frieze Masters,
renowned for the eclecticism of its
wares, has never witnessed before.
From the Munich gallery Daniel Blau,
for example, comes a gathering of fish
hooks crafted by the people of the
Pacific Islands, on sale as a collection of
150 for “less than £1m”. London dealer
Sydney L Moss is bringing netsuke, the
miniature Japanese ivory or wooden fig-
ures that were the subject of Edmund
De Waal’s memoir, The Hare with Amber
Eyes, ranging from £8,000-£40,000.

They also plan to keep in a drawer a

wider selection of netsuke, valued in the
region of £1,000. : y

Coloured Roman marbles, so much
rarer than their white counterparts, will
be on display at Galerie Chenel from
Paris, while ancient Egyptian wooden
sculpture is the offering of Geneva-
based Sycomore Ancient Art.

Sir Norman’s excitement about these
treasures is palpable. “I have asked
Sycomore gallery, for example, which
has Greek, Roman and Egyptian works
from antiquity, to concentrate exclu-
sively on Egyptian dynastic wooden
sculpture. Usually, when we think of

Egyptian sculpture, if we don’t think
of mummies, we think of stone or.ala-
baster, not wood, of whichnotsomuch

survives. But Egyptian wooden sculp-
ture can be as beautiful, more beautiful,
than Giacometti.” :

Sir Norman is best known for his
captaincy of public institutions. Before
the Royal Academy, where he was exhi-
bitions secretary from 1977-2008, he
was director of exhibitions at the
Institute of Contemporary Arts and
exhibitions officer at Brighton Museum
and Art Gallery.

Over the course of his colourful and
sometimes controversial career he has

been responsible for a clutch of signifi-
cant shows. Most renowned perhaps

was Sensation at the Royal Academy in
1997. A showcase for Charles Saatchi’s
collection of works by Young British
Artists, it caused outrage in London due
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From top: an
Egyptian
wooden statue
(c2550BC);
Masanao of
Kyoto’s ivory
rat (c1700);

Sir Norman
Rosenthal.
Right: a marble
panther table
leg (cAD 150)

André Longchamp;

Ken Adlard; Alan Davidson/
The Picture Library;
Galerie Chenel
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